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Ghosts, Silences, Hidden Things -
Taxidermic Cinema Workshop

Cinema and taxidermy have much in common: both bring subjects
to life for viewing pleasure, for preservation and/or as research.
In this workshop, participants explored these intersections by
preparing short, audiovisual stories. Filming the museum’s taxi-
dermied animals, we explored how to be taxidermic in our filmic
approach: what stories do we preserve, reanimate, commu-
nicate? Which images, sounds and text do we research and collect
in order to do so? And what other entrails might we set aside in
the process?

Debbie Onuoha is a Ghanaian-Nigerian with a passion for words
and moving images. She currently works as a visual anthropologist
at the Centre for Anthropological Research on Museums and Heri-
tage (CARMAH). With backgrounds in history, documentary and
anthropology, her work focuses on filming ghosts, silences and
hidden things in museums, archives and heritage spaces.
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ODDKIN’labs are experimental workshops exploring unexpected
relations for more-than-human worlds.

The first labs series was situated in the Museum fir Naturkunde
Berlin, questioning objects, spaces and narratives with a trans-
disciplinary approach.

In each session, a new ensemble of practitioners from different
fields - including from the Museum itself - critically engaged with
the themes of coevolution, taxidermy, and stone (hi)stories.

Each theme was set by a host through her art & science practice.
Multispecies Storytelling - Constanza Mendoza

Taxidermic Cinema - Debbie Onuoha

Stratigraphic Storytelling — Sybille Neumeyer

This poster is a curated partial re-elaboration of the ODDKIN®-
lab 0.1, which was held on June 4th 2019 in the Experimentierfeld at
the Museum.

»Staying with the trouble requires making oddkin;
that is, we require each other in unexpected
collaborations and combinations, in hot compost piles.
We become-with each other or not at all.«

Donna Haraway
Staying with the troubles
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ODDKIN®labs

Unexpected relations for more-than-human worlds

Co-designed by Chiara Garbellotto and Sina Ribak in cooperation
with the Museum fir Naturkunde Berlin and Humboldt Universitat.

Chiara Garbellotto is a doctoral researcher on the Making
Differences Project at the Centre for Anthropological Research on
Museums and Heritage (CARMAH). Her research focuses on how ‘bio-
diversity’ and ‘participation’ are co-produced and how knowing and
caring are mobilised in museum public engagement.

chiara.garbellotto.1@hu-berlin.de
www.carmah.berlin/people/garbellotto-chiara

Sina Ribak - researcher for ecologies and the arts - is an engineer
in environmental management and nature conservation working
at the interface of nature and culture. With her socio-ecological
focus she engages in international collaborative projects contribut-
ing to transdisciplinary research. Since 2017 she is co-director of the
Berlin based ‘Between Us and Nature’ Reading Club.

sina@sinaribak.net
www.sinaribak.net

If you want to get in contact with us, just drop a line at:
oddkin@protonmail.com

With kind support of:

CENTRE FOR
ANTHROPOLOGICAL
RESEARCH ON
MUSEUMS

AND

HERITAGE

T-UN, =2
< L3 Unterstitztvon / Supported by ”@f
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3 %ZSHUSEUM FOR Alexander von Humboldt
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BERLIN Stiftung/Foundation
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Debbie Onuoha
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GHOST, SILENCES, HIDDEN THINGS
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Quotes X
Questions
Feedback

Publics’ as statistics, ‘publics’ as emergent: how
to think accountability for public engagement
projects?

o
» | felt overwhelmed by the entire gallery, it's
o hard to express such mood of suspension. «
» Taxidermy preserves moments and holds
them as knowledge. «

» I'm in favour of opening museums to encoun-
ters and readings but also to a deconstruction
against the grain. It can quickly turn into intellec-

Rhea Ramjohn

Unknown tual criticism and a bourgeois class judgment of
X how things should be done. «
Which stories about movement, technical Nine Yamamoto
processes, and changes in time can the taxider-
mies tell us?
>

» How did you go about the representative=
ness of the participants you invited? In scientific
practice we use championing. «

X
How many different positions can you take in

the Evolution in Action gallery? How many dif-

X ferent actions can you do?
How would an emotional map of

the Museum fir Naturkunde look like?

Faysal Bibi

» | felt the need to feel the posture of that ape
and that funny walk. «

Stephanie Scheubeck

» The mutated animals from the wet collection >
are displayed at a low level, a child level. Why
this choice was made? «

» We don’t want to make critiques on the muse-
um on our own, from our perspective only. We
need all perspectives and views and want fo

Lisa Jahn learn. «

Debbie Onuoha

» Snowflakes appear in magnifying photo-
graphs as perfect. In reality they seldom are.
The abstract ideal of creating perfection where
it doesn't exist is very violent. «

» The display itself, with its depths and mirror ef-
fects, is staging a scene. Should we be only the

observers? «
Rhea Ramjohn

Hagar Ophir

X
When do collaborative projects become a way

of outsourcing labour?

» | have found myself during workshops - this
and other - in the culture and arts field in the
situation where participants are asked to elab-
orate on possible solutions to museum prob-
lematic issues even if they are not in the posi-
tion to give such answers. «

Rhea Ramjohn

photographs: Hariet Merrow & workshop participants

design: formphase.



